
Studio Requirements for Voice Students 
Richard Croft, Professor 

Room 109 

Repertoire List:  You are required to supply an updated repertoire list each 
semester for your individual file. I am always interested in discussing repertoire 
ideas you may have.  

Accompanists:  You are expected to contract with an accompanist each 
semester.  You should meet with the accompanist outside the lesson once a week 
for at least one half hour and have them at each lesson for at least one half hour. 

Recording Lessons:  You are required to record your lessons.  This is an 
invaluable tool for learning and reinforcing what has occurred in the lessons. 

Vocalises:  Arrive at your lessons and coaching sessions with your voice already 
warmed up, if possible.  When vocalizing, know why you are doing the individual 
exercises.  Vocalises are chosen to address and correct specific technical 
problems, not merely to get the voice warm.  After an exercise has been given, it 
should be a part of your daily practice.   

Dress:  Please dress professionally for the lessons and any performances in 
studio class, departmental recitals, and juries.  Jeans are allowed at lessons, 
however, extremely casual wear is not considered appropriate. Step it up a notch 
for departmental recitals and juries. Avoid open toed shoes. 

Practice Discipline:  Daily practice is expected.  Practice should be regular and 
consistent, preferably at the same time and for the same amount of time each 
day.  Missed days cannot be “made up” by having extra long sessions on other 
days. If you miss a day, it generally takes 2 days to get back in stride. In 
addition, you will need to spend time on a regular basis in the library in the 
preparation of repertoire (see below). 

Musical Preparation:  Have goals when you enter the practice room.  Each 
student is expected to be aware of his/her own technical issues and to work on 
them in a methodical and consistent manner.   Suggestions as to how to prepare a 
piece are as follows: 

1. All music in a foreign language must begin with a word by word 
translation and transliteration of the text into the IPA.  Once this is done, you 



should begin to speak the language in rhythm and to think about a possible 
interpretation and what you would like to communicate in the piece.  I will 
not work on any  piece in the lesson that does not have the word by word 
translation written in the music!!  

2. Practice the pitches and rhythm by making a vocalise of the piece.  
Choose an exercise that works on a technical problem, i.e., singing 
through the piece with tongue out for tongue tension, etc.  This way, you 
are learning some components of the piece while at the same time 
addressing technical issues. 

3. If you are assigned an aria from an opera or oratorio, or an art song from 
a song cycle, you are responsible for doing a thorough character analysis 
as well as studying the entire score.  Any piece from a larger work must 
be understood in the context of the whole.  

4. Additionally, you are required to know about the style, history, and 
performance practices of each piece you are studying.  After you have 
thoroughly learned the music, and after you have read everything you 
can about your individual pieces, you should avail yourself of the many 
recordings from various sources to further your knowledge of these 
aspects of the repertoire.  Do not learn your music from recordings! If you 
are working on a Mozart aria, for example, listen to as many recordings 
by as many different artists as possible, as well as any other music by 
Mozart.  Only by immersing yourself in the works of a composer will you 
begin to get an understanding of the style.  Be aware that just because 
something is on YouTube or is on a recording does not mean it is worth 
modeling.  

5. Apply what you are doing in your other music classes to your music in 
voice studio.  Analysis of theory and form will give you a better 
understanding of the style and will allow you to memorize more quickly 
and thoroughly.  This integration will also enhance your understanding of 
your theory, history, and other music classes. 

6. Decisions about interpretation should be grounded in a thorough study of 
the poetry, or in the case of opera or oratorio, original source of the 
libretto, and any aspects of history, social issues, period, dress, age, class 
structure, etc., as they apply to the piece.  Try different interpretations—
there is no one correct interpretation of any character or text.  The best 
interpretations evolve over time after careful thought, discussion and 
consideration. 



Grades:  Studio grades are based on the jury grade (50%) and studio teacher’s 
grade (50%). 

Make-Up Lessons:  There will be no lessons made up without a 24-hour notice of 
cancellation.  Make-up lessons due to illness, either yours or mine, will be at my 
discretion.  I will make up lessons that I miss due to performing or traveling.  If you 
know you will miss a lesson ahead of time, please exchange with someone else who 
has the same accompanist.   I do not make up lessons missed due to holidays or 
reasons unrelated to illness, i.e., choir tours, audition and competition attendance, 
work conflicts, etc. 

Studio Class/Departmental Recitals:  All students are required to attend 
weekly studio class, Tuesdays at 3:00,  locations will now rotate and a final schedule 
will be forthcoming. Departmental recitals, Tuesday at 4:00, Voertman Hall have 
been greatly reduced in number. This will allow for more efficient use of everyone’s 
time. When departmental recitals do occur, they will likely be a full hour in length. 
Special events (Master classes etc.) will likely be longer. You are encouraged, at my 
discretion, to sing on at least one departmental recital per semester.  Attendance at 
these two classes is required.  A conflicting work schedule is not a legitimate excuse 
for missing these classes.  Do not schedule another class during either of these times. 

Vocal Health Issues:  Students are expected to exercise discipline and caution in 
the use of the voice.  A chronically fatigued or indisposed voice is often a sign of 
some type of vocal abuse.  Avoid situations and choices that compromise your vocal 
health.  Regular exercise, proper eating habits, adequate sleep and hydration are all 
necessary for good vocal health.  If you suffer from allergies or other health issues 
that affect the voice, you are responsible for seeking medical help in order to insure 
the most optimum situation for healthy singing. 

Attitude:  Finally, arrive at your lessons with energy, preparedness, a positive 
attitude, an active imagination, and a willingness to work hard physically, 
emotionally, musically and artistically.  

  

  




